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TROITELE ROMANESTI

Ana-Daria IONESCU
Colegiul National ,,Tudor Vladimirescu’’
Targu-Jiu

Rezumat: Din punct de vedere etimologic
cuvantul ,,troitd”, provine din slavul "trojka”, ceea ce
duce cu gandul la monumentul crestin, arhetroitd, a
carei imagine privitd cu evlavie de catre strimosii
nostri, i-ar fi influentat pe slavii care-i priveau
inchinandu-se, si o asocieze cu Sfanta Treime.
Sfintirea unei troite este un moment important in viata
comunitatii. De obicei, sfintirile se oficiazd la ora
pranzului, sambata, duminica sau Intr-o zi de
sarbatoare, de preotul satului sau de un sobor de preoti.
in momentul sfintirii are loc stabilirea hramului troitei,
ales de ctitor, care se sarbatoreste anual. Potrivit
credintei populare, troitele, aceste forme arhitectonice
ale artei tardnesti erau amplasate la intersectiile
drumurilor plecand de la credinta crestind ca rascrucea
reprezintd un loc slab, bantuit de spirite rele, care ar
putea sd-i producd omului tot felul de nepliceri. .
Motivele decorative ale troitelor sunt in mare
majoritate geometrice, manifestindu-se mai mult
conservatorism decat elementele de sculptura ce aveau
drept scop decorarea monumentelor. Se inregistreaza
totusi un caracter evolutiv al acestei decoratii, aproape
paralel cu evolutia motivelor decorative ale
ancadramentelor, coloanelor. Pe fata principala a crucii
se afla un chenar decorativ care vine sd sublinieze
forma. Cele mai raspandite motive sunt: franghia,
bagheta, motive geometrice de inspiratie "Dealu" si,
mai rar, pentru epoca mai noua denticuli. Troita a avut
atat rol social-religios, cét si un rol utilitar.

,,Cat privesc troitele, ele sunt ctitorii ieftine ale
unor credinciogi care nu aveau mijloace de a-si ardta
credinta prin durarea unei biserici. La obdrsie, insd,
cred ca au fost altceva. Pe timpurile mai vechi decat
domniile noastre, pana si bisericile de lemn erau
foarte rare. Atunci, in jurul unei astfel de cruci, se
fdcea toata slujba; ea inlocuia biserica, o rezuma in ce
avea mai caracteristic.”’

N. lorga
Cuvinte cheie: troitd, cruce, religios,

Mantuitorul, Sfanta Treime, motive decorative, preot,
credinta, rascruce.
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Abstract: Etymologically, the word “trinity”
comes from the slave “trojka”, what makes us think at
the Christian monument, arch trinity, whose image seen
as a piety by our ancestors, influenced the slaves
regarding them bowing, to associate it with Holy
Trinity. The sanctification of a trinity is an important
moment in the community’s life. Most of times,
sanctifications are realised around lunch time, Saturday,
Sunday or in a celebration day, by the priest of the
village or by a synod of priests. In the sanctification
moment takes place the establishment of the titular saint
of the trinity, elected by the builder, which is celebrated
every year. According to popular faith, the trinities,
these architectonic forms of the rural forms have been
positioned at the crossroads of the roads, starting from
Christian faith that the intersection represents a feeble
place, haunted by even spirits, which might produce to
human kind all types of inconveniences. The decorative
motives of the trinities are in most cases geometrical
ones, being manifested more conservatism than
sculpture elements having as purpose the decoration of
the monuments. Still, it is registered an evolutional
character of this decoration, almost parallel with the
evolution of the decorative motives of platbands,
columns. On the main part of the cross is a decorative
border underlining the shape. The most spread motives
are: the rope, the baguette, geometric motives of “Hill”
inspiration, and rarely, for the époque, nine denticles.

The trinity had a social — religious role and also
a pronounced utilitarian character.

“While I observed the trinities, these are cheap
holy places of some faithful persons not having the
means to show their faith by building a church. But, at
origins, I believe being something else. In period which
are ancient than our kingship, even wood churches were
rare. Then, around such a cross, they realised their
church service; it replaced the church, it resumed it in
something more characteristic’’

N. lorga
Key words: trinity, cross, religious, Messiah,

Holy Trinity, decorative motives, priest, faith, cross
roads.

Annals of the ,,Constantin Brancusi” University of Targu Jiu, Mens Sana Series, Issue 2/2010

95



Analele Universitiatii “Constantin Brancusi” din Targu Jiu, Seria Mens Sana, Nr. 2/2010

Din imemoriale

poporul
roman a fost crestin iar sentimentul sau

vremuri

religios s-a materializat prin daruirea
jertfelnicd cu care si-a ridicat sfintele
locasuri de inchinare. Pe langd biserici, o
categorie aparte, a acestor locuri consacrate
unde romanul aduce slava lui Dumnezeu, o
constituie troitele.

Ceea ce numim cu termenul
generic "troitd* (inteles in tot cuprinsul
spatiului romanesc), poartd zonal alte
denumiri, precum: "cruci la rascruci (in
nordul Moldovei), "rastigniri* (in
Maramures), "icoane® (in Valcea), "rugi (in
tinutul Péadurenilor), "lemne* (in
documentele mai vechi), '"cruci*“ (in
Transilvania si Oltenia).

Din punct de vedere etimologic
cuvantul ,troitd”, provine din slavul
"trojka”, ceea ce duce cu gandul Ia
monumentul crestin, arhetroitd, a carei
imagine privita cu evlavie de catre stramosii
nostri, i-ar fi influentat pe slavii care-i
priveau 1inchinandu-se, sd o asocieze cu
Stanta Treime, cdci privirea unei troite era
urmatd de insemnarea cu Santa Cruce si de

From  immemorial times  the
Romanian people was a Christian one and its
religious feeling was materialised by sacrifice
and dedication with which they built worship
places. Besides churches, a special category
of these consecrated places where the
Romanian person brings praise to God is that
of trinities.

What we generically call “trinity”
(understood in the context of Romanian
space), has different names, according to
areas, like: “intersection crosses” (in the
north part of Moldavia), crucifixions (in
Maramures), “icon” (in Valcea), “prayer” (in
the area of Padureni), “woods” (in ancient
documents), “crosses” (in Transylvania and
Oltenia).

Etymologically, the word “trinity”
comes from the slave “trojka”, what makes us
think at the Christian monument, arch trinity,
whose image seen as a piety by our ancestors,
influenced the slaves regarding them bowing,
to associate it with Holy Trinity, as regarding
a trinity was followed by realising the Holy
Cross and bowing at The Three Persons of
the Trinity.
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inchinarea la Cele Trei Persoane ale Sfintei
Treimi.Troitele. Constructii simple sau din
contrd complicate si pretentioase, apar la
capat de localitate, langd o fantana, la
intersectii de strdzi §i drumuri in curtea
bisericii sau langa 0 casa.
Cercetatorul Ionel Oprisan propune in
albumul sau "Troite romanesti“ o clasificare
a troitelor: monumente sacre de structura
precrestind (stalpi ai cerului, coloane ale
cerului), monumente de structurd crestina
(troite cruciforme, troite iconoforme, troite
de incintd). Tot aici aflam despre troitele
ediculare sau discofore, despre troitele-cruci
in cerc (,,roata valaha®), ori despre troitele
funerare (arboricole), surprinse in mai multe
ipostaze, grupate pe zone sau arii folclorice,
in functie de frecventa lor.

Troitele sunt definite ca fiind cruci
din lemn sau piatra, impodobite cu diferite
inscriptii, sculpturi, icoane nelegate de
crucea propriu zisi. In diferite zone, aceste
cruci sunt addpostite intr-o constructie
inchisd din lemn sau piatrd prevazutd cu o
fereastra (usad) de vizitare. Interiorul
acestora seamana cu un mic altar, avand in
afard de crucea cu Cristos rastignit, icoane
de sfinti, stergare, manunchiuri de flori si
busuioc, candele din sticla, simple sau
imbracate Tn metal. Unele troite, presupun o
cruce compusd, formatd dintr-o cruce
principala pe care apare adesea Mantuitorul
rastignit si incd doud cruci (formand un
triptic), pe care sunt icoane de sfinti. Acesti
sfinti reprezintda patronul persoanei 1in
numele caruia s-a construit monumentul, sau
a unui sfant ce vegheazd asupra localitatii
sau familiei gospodarului care a construit
troita.

Sfintirea unei troite este un
moment important in viata comunitatii. De
obicei, sfintirile se oficiaza la ora pranzului,
sambdta, duminica sau intr-o zi de
sarbatoare, de preotul satului sau de un sobor
de preoti. In momentul sfintirii are loc
stabilirea hramului troitei, ales de ctitor, care
se sarbatoreste anual.

Trinities. Simple construction or, on
the contrary, complicated and particular one,
appearing at the entrance into a locality,
besides a well, at intersection of roads and
ways in the yard of a church or near a home.
The researcher lonel Oprisan proposes in his
album “Romanian trinities”, a classification
of the trinities: holy monument of pre-
Christian  structure (pillars of the sky,
columns of the sky), monuments of Christian
structure (cross-shaped trinities, icon trinities,
inside trinities). Still here we find everything
about edicular or discophora, about trinities —
crosses in a circle (“Walachian wheel”), or
about funerary trinities (arboreal), observed
in several hypostases, grouped on folkloric
areas, depending on their frequency.

Trinities are defined as being wood or
stone crosses, adorned with different
inscriptions, sculptures, icons not connected
to the cross. In different areas, these crosses
are sheltered by a close construction of wood
or stone, foreseen with a visit window (door).
Their interior resembles with a small
sanctuary, having, besides the cross with
Jesus Christ crucified, icons with saints,
towels, bunches of flowers and basil, glass
candle, that are simple or structured in metal.
Some trinities suppose a composed cross,
made of a main cross, on which often appears
the Messiah crucified and another two crosses
(forming a triptych), on which are icons with
saints. These saints represent the patron saint
of the person in the name of which was built
the monument, or of a saint standing over a
locality or the family of the householder
building the trinity.

The sanctification of a trinity is an
important moment in the community’s life.
Most of times, sanctifications are realised
around lunch time, Saturday, Sunday or in a
celebration day, by the priest of the village or
by a synod of priests. In the sanctification
moment takes place the establishment of the
titular saint of the trinity, elected by the
builder, which is celebrated every year.

The priest sanctifying the trinity
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Preotul cand sfinteste troita se
roagi. In toatd tara, existi obiceiul de a se
oficia slujbe la troite de Ziua eroilor,
sarbatoritd la Iniltarea  Domnului.
Spre exemplu, in Transilvania slujba in
cinstea eroilor se oficiazd de la un an la altul
in altad troitd. Faptul mentinerii troitelor in
centrul vietii crestine s-a datorat in mod
special credintei marturisite de comunitatile
ortodoxe, conform careia monumentele
purtatoare de cruce si insasi Sfinta Cruce,
imbind functiile cultice si sociale cu puterea
divina prin care se conferd locului cinstit cu
Semnul lui Hristos precum si beneficiarilor
locului respectiv, fie el fantana, fie izvor, fie
livada, ogor sau drum, rezistenta impotriva
ispitelor diabolice, purificare si sfintire.
Potrivit credintei populare, troitele, aceste
forme arhitectonice ale artei tardnesti erau
amplasate la intersectiile drumurilor plecand
de la credinta crestind ca rascrucea
reprezintd un loc slab, bantuit de spirite rele,
care ar putea sa-i producd omului tot felul de
nepliceri. In ceea ce priveste troitele de
lemn, ele au fost dintotdeauna ctitoria
poporului simplu, pentru materialul usor de
procurat, a carui manipulare nu cerea un
efort deosebit, dar mai ales pentru talentul
recunoscut al mesterilor locali, care au
utilizat la maximum atat bogatul fond de
imagini - unele aflate la jumadtate, intre arta
si scriere, trimitdnd la originile arhaice -
mostenite de la inaintasi si Tmbogatite cu
sensuri crestine, cat, mai ales, figurari ale
domeniului crestin: episoade biblice, istoria
mantuirii, Rastignirea Domnului. Din punct
de vedere tehnic, troitele sunt realizate in
cea mai mare parte in "meplat", cunoscandu-
se si rare cazuri cand inscriptia si decoratia
sunt realizate "in adancime", tehnica legata
mai mult de arta crestaturilor in lemn.
Motivele decorative ale troitelor sunt in
mare majoritate geometrice, manifestandu-se
mai mult conservatorism decat elementele de
sculpturd ce aveau drept scop decorarea
monumentelor. Se inregistreaza totusi un
caracter evolutiv al acestei decoratii, aproape

prays. In the entire country, there exists the
custom to celebrate ceremonies at trinities for
the Hero’s day, celebrated at God’s
aggradations. For example, in Transylvania
the ceremony for heroes is officiated from
one year to another, in another trinity. The
fact of maintaining trinities in the centre of
Christian life was due especially to maintain
the faith confessed by orthodox communities,
according to which crosses bearing
monument and even the Holy Cross,
combines the cultic and social functions with
the divine power through which is offered to
the glorified place with the inscription of
Christ, as well as to the beneficiaries of that
place, either a well, a spring, an orchard, a
field or a road, resistance against diabolic
temptations, purification and sanctification .

According to popular faith, the trinities, these
architectonic forms of the rural forms have
been positioned at the crossroads of the roads,
starting from Christian faith that the
intersection represents a feeble place, haunted
by even spirits, which might produce to
human kind all types of inconveniences.
Regarding wood trinities, these have always
been the construction of the simple people,
for the material that was easily obtained,
whose handling does not request special
effort, but especially for the recognised talent
of the local masters, using at maximum the
rich fund of images — some of them at half,
between art and registration, sending to
archaic origins — inherited from predecessors
and enriched with Christian senses, as well
as, especially, representation of the Christian
field: bible episodes, redemption history,
God’s Crucifixion. From technical point of
view, trinities are realised in most of cases in
“meplat”, knowing rare cases when the
inscription and decoration are realised “in
depth”, technique connected more to the
wood indent. The decorative motives of the
trinities are in most cases geometrical ones,
being manifested more conservatism than
sculpture elements having as purpose the
decoration of the monuments. Still, it is

Annals of the ,,Constantin Brancusi” University of Targu Jiu, Mens Sana Series, Issue 2/2010

98



Analele Universitiatii “Constantin Brancusi” din Targu Jiu, Seria Mens Sana, Nr. 2/2010

paralel cu evolutia motivelor decorative ale
ancadramentelor, coloanelor. Pe fata
principala a crucii se afla un chenar
decorativ care vine sa sublinieze forma. Cele
mai raspandite motive sunt: franghia,
bagheta, motive geometrice de inspiratie
"Dealu" si, mai rar, pentru epoca mai noua
denticuli. Sculptura de piatra s-a impus ca
element de manifestare artisticd cu puternice
permanente, in pofida schimbarii aparente de
motive ornamentale in tot cursul evului

mediu romanesc. Se cunoaste ca o
caracteristica a  sculpturii  medievale
romanesti a fost absenta desavarsita a
sculpturii ~ "ronde  bosse", ea  fiind

eminamente o sculpturad pe fond. Troitele vin
sa sublinieze aceastda caracteristica, ele
purtdnd decoratie numai pe fata principala,
desi puteau fi tratate ca o sculptura"ronde-
bosse".

Troitele au Tmbracat, pe langd rolul
social-religios §i un pronuntat caracter
utilitar: "fiind folosite ca punct de referinta
in orientare i hotarnicii, intrand in
toponimia locului. Fiind situate pe marginea
drumurilor, ele marcheaza si astdzi vechile

drumuri disparute.”
Bibliografie:
Oprisan, lon - | Troite romadnesti. O

tipologie’’, Bucuresti, Editura Vestala, 2003
Vulcanescu, Romulus, ,,Functia magica a

troitei’’, in ,,Cercetari folclorice’”
Bucuresti, 1947
Dancu, Iuliana si Dancu, dumitru -

i)

,,Pictura pe sticla’’,
Bucuresti, 1975
Ovidiu  Birlea, , Istoria folcloristicii
romdnesti’’, Editura Aius, Bucuresti, 2010-
06-10

Margaritei Miller-Verghy, ,,Vechi motive
decorative romanesti’’ Editura Vestala,
2007

Butura Valer: Etnografia poporului roman,
Ed. Dacia, Cluj-Napoca, 1975

Editura meridiane,

registered an evolutional character of this
decoration, almost parallel with the evolution
of the decorative motives of platbands,
columns. On the main part of the cross is a
decorative border underlining the shape. The
most spread motives are: the rope, the
baguette, geometric motives of “Hill”
inspiration, and rarely, for the époque, nine
denticles. The stone sculpture was imposed as
an element of artistic manifestation with
powerful continuities, despite the apparent
change of ornamental motives during the
Romanian mediaevalism. It is recognized that
a characteristic of the Romanian medieval
sculpture was the complete absence of the
"ronde bosse" sculpture, this being signally a
fond sculpture. Trinities come to underline
this characteristic, these being a decoration
on the main face, even if treated as a ,,ronde-
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Trinities had, besides the social —
religious role, also a pronounced utilitarian
character: ,,being used as reference point in
orientation and borders, entering in the
toponimy of that place. Being situated on the
border of the roads, they mark also today the
disappeared roads”.
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